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(2) the anonymeus Italian eemedy Gr Ingannati (1531);
' (3) Gonzaga’s pley G’ Inganni (1592). :
It must not be supposed that Shakespeare’s indebtedness
“to these _sources amounts to much. The poetry of Twelfth
nght, its romance and humour; the manner in which
Yo o o ideas borrowed from other writers are turned
Shakespeare's to finer issues and improved upon; the whole
Wm’f‘ of the comic underplot; the skilful interweav-
Aﬁigﬂ&f the comic apd serious parts; above all, the charac-
terisation: these things, which make Twelfth Night the
beautiful Wk it is, are abselute y Shakespeare s own.

| v
HAR. ;'_.-‘mms'rlcs OF THE PLAY

. hea tﬂwa}'s been a favounte play with i
kespeare. Its charm lies pnmanly in the
z 'ﬂlee, of diverting action with

humour of the scenes in which
: _eked of the revelling-scenes : ‘
Andrew is made the butt of his
' the duel-scene; and of the cqn-
vh t el resemblanee of the brother

- ﬁ*._xr seven Slthmners
love’ m cl,e:etered
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INTRODUCTION Xvil ¢

The humour of Twe{fth Night is certainly one of its chief
charms.
Its effect is set off and helghtened by combination with
a romantic strain. ‘‘Romantic” as applied to
incident suggests something remote from actual
‘experience, lying beyond the scope of everyday life. The
tone of Twelfth Night is in this sense romantic. Some of
the incidents which we have just cited as illustrations of
Shakespeare’s humour have also an element of romance;
and the play as a whole is romantic in that it is made up
of events which, being individually out of the common,
Te a tinge of improbability when brought together.
Not"that this improbability (perhaps I should say un-
reality) strikes us as we read! the play, because we feel, or
~ought to feel, from the outset that we are moving in a world
of romance and whimsical intrigue in which the prosaic
conditions of real life and its sober tests do not apply.
Considered merely as a tale Twelfth Night is interesting.
There are comedies in which the interest turns
~more on the characters than on the action. Butin
T__ Ifth Nzgnht the story itself interests and diverts. Our
¢ is held by what happens. |
-ﬁhamcters something will be said later. Charac-
on is the great feature of Shakespeare’s characterisa-
aml the charactensatmn of Twelfth tion.
' ...-f:mptwn- . S
ler n pla quahty of this' play is its harmony of
ti ,It is a complete and Harmonious
ring to have been struck ) i
e plot, its characters blétencss.

t d, Lt.hernaelves at oace' in one

Romance.

Action.
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I y, e poet,
harmonious gt‘?up,k,.b_ﬁfﬁff the m:lnd ﬂhiY;m;i Itbusli:)ness
previously to his actually cornmcncmg t
of writing'.”” |
Thus the plat and underplot are worke
omissions or supetfluous details, so tha]:’ gRi,
to its place; and they are combined into i
whole. - L
In some plays the interest flags at tiri_:m,g ff" the work g‘f?
not keep at the same level. Z‘welf:k N :g?z_';_!_‘;‘. ,_flfID‘E marrec. oy
inequalities ; there are no ups and dowrg/ 1< characteristic
is an even, sustained excellence. i .
Again, the action, characterisation, and diction of the
play are suited to each other. There is no elaborate or sub!:le
character-drawing, except possibly in the case of Malvohp.
The dramatis persone are depicted with few, but vivid
strokes: a method which fits the rapid movement of the
play, for amid busy intrigues and a succession of amusing
incidents there is no place for complex studies of human
nature. And as the characterisation is adapted to theaction,
80 is ‘thermﬁon appropriate to both—light and pointed in
 the colloquial, comic scenes of the underplot, but informed
n the serious parts'with 4 poetic grace finely expressive of
e e hlgher strain of romance and sentiment.
tr e @ GH}'.!C& dWEH I0n the *¢ perfect unity” Of

N

d out, with no
h part 18 fitted
harmonious

%ﬁm genial spirit that pervades the
its tone a{ggx"e'kin'fllinea‘.s and pleasure.
| a@ltt", | “_13. | j ustly .considered
of Shqkesip_aar’ia comedies.
ry. It is perhaps t
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INTRODUCTION X1

| VI
THE CHARACTERS OF THE PLAY

The heroine is Viola, since her assumptwn dlsgulse is

tBe motive-spring of the plot, and our s?mpat ies
are mainly centred upon her. T'o think of Twelfth

Night is to think at once of lea)
eghe is characterised by the essentially feminine qualities
of tenderness, modesty and shrinking delicacy of feeling?y
These qualities become more conspicuous when we com=
pare her with other maidens in Shakespeare who assume
the disguise of male attire. Rosalind for instance has a
buoyant vitality of spirit that carries her through difficulties;
Portia can trust in any emer enc to her virile intellect,
} ready wit and force of will. [Viola)does not possess these
gifts; sh{a graceful, imaginative gn?vho has conceived
a plan that'brings her into hazardous places through which
| she has scarce strength of heart or head to steer her course.
| She i 1:5 ed with ‘““a sweet consciousness of her feminine
nd though she plays her part creditably, ‘“ never
_ m-allows us to forget, that she is playing a part!.”
rlishness reveals itself in little ways ; and when she
nted with danger, as in the duel-scene, she almost
own in her disguise, and we wonder whether the
 be delayed. This antithesis between the bold-

N

and true. Herself in love wi O._rsino,
m most earnestly with Olivia—-indeed,
-he had mamfes ed mjua
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XX TWELFTH NIGHL
. = ]
Her love, quiet and unchanging, contrasts w!t: %‘E:’nit;’:
fickle, over-eloquent fancy, no less than wit

L] - - e

impetuous passion, And 1t 1s rnarkedfby ahlowluz:sqvuirbz
isti nature; for she see _
characteristic of her modest : St i

content to accept Orsino’s love at secon

i | ave been so acquiescent?
Portia or Rosalind h i

Olivia is a great lady, dignified and competent, |
L L ANE householgl’ and directs g}’? gﬁﬁff& ith aﬁe
e hd discretion, as Sebastian notices directly. s

members of the houseHold evidently stand in awe of their
mistress That she has admirable common sense may be
inferred from her remarks about the Clown and her reproof
to Malvolio (1. 5. 97-104). § g

She is somewhat cold and self-contained; inclined to
keep her social inferiors at a distance,) Thus there 1s 1o
familiarity between her and her gentlewoman Maria. I
see you what you are, you are too proud,” says Viola at
their first meeting. It may be partly the pride of rank: it
s.doomed to be humbled.

For by a freak of fortune Olivia falls suddenly and com-
pletely in love with the Duke’s page, though she will have -
e Duke himself. @Ir&QD'?J
reserved, no longer careful about her rank,
o woo him,)and his opposition only increases
om, since she is so accustomed to have
s of course that she is giving cause
her conduct, the more so because

ntion to withdraw from the
her object persistently, and
ecorum to the winds

¥ p—

i s

ol 1 iy [
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INTRODUCTION XX1

with Viola, Olivia does not appeal very str(?ngl_jr to
our sympathies, though there is a strain of kindliness
in her'.” §.
It 1s alvolio’s foe that Maria, the sharp and witty
of tongue, is prominent.|She originates the plot
against him, carries it through, and when it is
reaching its end passes out of the play. '[:In her scheming
against Malvolio she seems to be the very spirit of malicious
wit assailing its natural enemy, solemn dulness. She is -
typically appropriate to a comedy of intrigue, and moves
in it as in her element. | Intrigue is needed to bring out the
points of such a character. |
Maria has wonderful sharpness of insight as of
speech. She reads Malvolio’s character through and
through, and perceives defects hidden from all the others
(except perhaps the Clown). Hence in her letter she is
able to play precisely upon his weaknesses and advise
him to commit the very faults to which he is prone; and
when he comes into Olivia’s presence with his. loverlike
airs how adroitly does her question “Why appear you?”
(1. 4. 40, 41) lead him on to cut the most ridiculous
_ Another proof of her cleverness is the ease with which
1€ adapts herself to those about her: merry enough with
L'oby and his friends, but demure before Olivia. She
E;n, she means all along to marry Sir Toby and
‘my lady.” Her design is no secret; the Clow:
it (1. 5. 29), and Sir Toby is comg

Jef

-
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.3 XX11 A TV dudsd ATAAL LYLWILA &

@rsmo is an attractive figure: :)
Orsino. “Of fresh and stainless youth;
~ In voices well divulg’d, free, learn’d, and vahant,
" And in dimension and the shape of nature
A gracious person.”
He is kindly and courteous to all; eloquent and full of
poetic thoughts and sentiment. Yet, though he may win
-syrnpathy at first he does not retain it; we begin after a
“time to doubt the genuineness of his feelmg It is a self-
- conscious melancholy in which really he dellghts. He feeds
on his love as on some dainty fare. He makes it serve as an
occasion of fine speeches; 3'0:' like Shakespeare’s Richard 11,
he is a connoisseur of phrases.;As he speaks of his sorrows
he is not the true lover but the literary artist using his own
emotions as a ““subject.””’ L1 e Richard, he does little '{hc.
merely talks most beauti ‘and pays court by deputy
nstead of going himself. When at the close he calmly
transfers to Viola what he supposes to be his affections we
ar "-a-.v' mrpnscd' e have ceased to bel:eve much in them.

-

_natmn, not won his heart; just as Othello
the girlish fancy of Desdemona rather than really

{We may doubt indeed whether Orsino would

hve ‘Wlth anyone but himself. An amiable

ys remain in his own eyes the person

| ﬂﬂd accept Viola’s devotion as a

@ rnmend him?. He seems a
thy. man, sober and diligent
S, _ﬁlﬂua turnh to hlm in any
A his
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INTRODUCTION xxiii

defect which Olivia describes

those merits are marred by a
““O you are sick of self-love,

with precision when she says,

Malvolio” (1. 5. 97). . .
vs"E'u::lf»lnt:m:” impliés extreme self-conceit and vanity.

ith Malvolio ““self-love’” is what Pope calls “ f;c ruling

i
passion.” It dominates his whole character. Self-con-

ceited people of a serious turn are apt to be cens6rious and
find fault: they judge others by the lofty standard of, their
own imaginary excellencies and find them wanting. |Mal-
volio has a positive gift for fault-finding. ) With what
unctuous satisfaction does he deliver Olivia’s reprimand
to the revellers and reprove Maria (iI. 3. 93-109, 130-133)!
How he enjoys the thought of censuring SEXTObY and

bidding him “amend his ways” (11. 5. 61-81) ! His bearing
towards his fellow-servants may be inferred from Maria’s
~ remark that if he does go mad, and has to be confined, *‘ the

- bouse will be the quieter” (uI. 4. 147). Even in such a
small matter as overtaking Viola and giving her Olivia’s

- he lets his weakness steal out: *“ You might have saved
my pains”’ (11. 2. 5, 6). Malvolio in short is one of those
1ous people who love virtue not only—perhaps,
y—for its own sake but for the right that it gives
uppose) to judge and condemn their neigh-

e

of humour+indeed, self-conceit and
tible—and' little sympathy with his
self-conceited are too much wrapt
have wide views and tastes. Hence
too seriously® and regards all that

ow sympathies as wrong. Dis-
ulgence in ‘‘ cakes and ale”

o dull to see a joke, he
es against sense (1. 5.
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£ TWELFTH NIGHT

dress—*‘branched velvet gowns’’ and the like; and fet?ls
that a grand air, “the humour of state,” will become him
ightily. - :
He has an overweening sense of his own importance, and
forgets that he is not ““any more than a steward’’ (1. 3.
123). The other members of the household are in his eyes
““lighter people,” “idle shallow things,” whose element he
is above (111. 4. 136, 137). {
In fact, Malvolio has the most exalted opinion of his own
merits: is ““the best persuaded of himself,...crammed, as
he thinks, with excellencies!” (11. 3. 162, 163); and the
signal proof of his mingled self-conceit, want of humour,
personal vanity and self-importance is the readiness where=-
‘with he credits the preposterous idea that Olivia loves him
-and ““stoops to conquer.” That she, graced with youth
'beauty, rank and wealth, and wooed by the charming
 Orsino, sovereign of the realm, should prefer her prosaic
house-steward : this notion does not strike Malvolio as at
inge—"“there is example for’t,”” he reflects: and
more can be said?
one is a little sorry for him. He suffers, surely, more
‘e deserves, and the scene of the “ dark room” (1v. 2)
well as humour. The bitterness of the humili
- qgonMalvoho almost raises it into the region
tifying as it would be to any one, it must
; bh;_ to a man of his temperament,
however, may be some salve to his
(V. 353-363, 377).
h of humour and genius

eater prototype.
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INTRODUCTION g > Fj

than Sir John, but most of us do, in an apologetic fashion?
he has such a genial way with him, so keen a sense of fun,
such good temper. He is brave too (unlike Sir Andrew)
and manly : witness his readiness in encountering Sebastian. |
He treats his friend shabbily, fooling money out of him,
but does it with a diverting adroitness which makes the
jest of the whole business hide the meanness of his conduct.
For all his intercourse with the servants of the household,
he retains a sense of his rank, and it comes out very comic-
ally at times, as in the letter-scene when Malvolio presumes
to call him  kinsman” (11. §. 61). He has a rough and ready
sort of cleverness that gratifies his love of fun by devising
comic situations such as the episode of the duel (where he
shows skill in bringing the unwilling combatants together).

" But his cleverness is outdone by Maria’s : admiration of her -
scheme brings matters to a crisis between them; and by a
fine turn of poetic justice, while he is ridiculing Malvolio
for falling an easy victim to the trick, he is himself caught
in her net. And, if we mistake not, she will keep him in
better order with that sharp tongue.

Sir Andrew is the butt on whom Sir Toby (like Maria
‘and the Clown) exercises his wit: foolish him- .
self, he is the cause of admirable fooling in :
s. He is also the echo? of his friend in such kind that

om his dulness he can scarcely be said to have any
. He follows Sir Toby’s lead always; repeats his
y phrases”; and whatever Sir Toby bids him do,
r it be to stay a week longer or write a challenge,

Up to the very end no suspicion of his

ses his thoughts. His confidence and
en (v. 196-198); and his last

r of assistance to Sir Toby so

/
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INTRODUCTION ik L e
Fead

those who are really made to appear as foolsare Sir Andrew,
a naturalz” and Malvolio, a ““ wise man folly-fallen 35 Ly
We see little of Sebastian, but that little leaves a I;asant
impression. Perhaps the most striking feature v
of his character, and dramatically the most i
important bef:ause of the contrast which it points, is his
plunt, downright simplicity, which finds vent in v"
deeds. Unlike Orsi h i i
dee > Orsino, he acts, and neither reflects nor
talks mI;IC.h. Picture Orsino in his place when Olivia mis-
takes him fm:“Ce?ario: how subtly Orsino would have
_gnalysed the situation, how eloquent and poetical he would
have been, and how irresolute! Sebastian merely offers
some cot?monplace remarks on the strangeness of the
aﬁa}r, qu:clidy grasps the essential facts that Olivia is a
~ desir ble wife afxd wants to marry him, and makes no more
~ado a’bout settling the matter straightway than about re-
Sir Andrew’s rash blows. This plain practicality
~out effec-t_ively in a piece so full of sentiment; and
mt:m naturalness is a relief after the artificial self-
iousness of Olivia and Orsino.

.

s o VI
NE OF THE STORY OF THE PLAY

. At the palace of Orsino, Duke of Illyria.
S saa,u‘t to the Countess Olivia, who rejects his

e coast of Illyria. Viola, a young girl of
en wrecked with her twin-brother,
t know whether or not he has been
ing from the captain of the ship-
of the country is Duke Orsino,
father, she conceives the plan

boy and entering Orsino’s

el
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XXViil | TWELFTH NIGHT

: . W i itor for
kitight, who, at Sir Toby’s instigation, is a suitor
Olivia’s hand.

: i ut her

Scene 4, At Orsino’s palace, Viola has carried o

: ino.
plan, and is now, under the name Cesario, a Pag;{ O,f Orps';'o 7
She is sent by Orsino to plead his cause with Olivia.

herself has fallen in love with Orsino. il
Scene 5. At Olivia’s house. We meet three new cha

ters—Olivia; the Clown, Feste, the jester of her house-

hold; and the prim, rather puritanical, steward, M?Ivoho.

Orsino’s messenger, Cesario (Viola), arrives, is ad-mxtted to

Olivia’s presence, and pleads for Orsino. Olivia falls in

love with Cesario, whom she believes, of course, to be a

young man. Cesario leaves, and Olivia sends a ring after

him, and bids him come again, /
_ (The position therefore of the love-affairs at the end of
the first Act is this : Orsino loves Olivia; Viola loves Orsing;
Olivia loves Viola, i.e. Cesario.)

Act II., Scene 1. On the coast of Illyria. Sebastian,
Viola’s twin-brother, was saved at the wreck by a sailor,
Antonio. He is now telling Antonio about his sister, Viola
—how much she resembled him, He believes that she has
perished. Bidding farewell to Antonio, he goes on his way
no’s court, Antonio, who has conceived a strong

Sebastian, follows hinm
l_:ivia’s house, Malvolio overtakes Viola
Just left Olivia, and gives her the ring
esses the secret of Olivia’s Jove.

6:areyelling scene, Sir Toby,

I8 vexed at the (.

c é!::h"- +} wt
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fuller revelation of Orsino’s character and of Viola’s feelings

t towards him.) .
Scene 5. In Olivia’s garden. Malvolio finds the letter /

written by Maria and is deluded exactly as she wished., ~

Act III., Scene 1. In Olivia’s garden. Viola enters, and
i meets the Clown; he goes into the house to tell Olivia of
| Viola’s coming. The rest of the scene passes between Viola
and Olivia who reveals her love of the page. Viola repels
Qlivia's overtures.

Scene 2. At Olivia’s house. Sir Andrew has seen the
meeting of Olivia and Viola in the last scene, and is jealous
of the favour shown by the Countess to the page. Sir T'oby,
knowing Sir Andrew to be a coward, persuades him to

challenge Viola to a duel. _
Scene 3. A street in the city. Sebastian and Antonio

have arrived in the town, though Antonio knows that for
certain reasons it is dangerous for him to be there. Antonio
lends Sebastian his purse and goes off to seek a lodging,
- while Sebastian wanders about the town. (Sebastian and
Viola being in the same city, and Viola being dressed as a
man—indeed, like her brother, I1I1I. 5. 416—418,
—we now expect confusions to arise from the re-
livia’s garden. Olivia sends for Malvolio;
is very strange in his manner. Mal-
in a peculiar way, and behaves as if
o the amazement of Olivia. Be-
cted in his head, Olivia hands him
v.who carties the scheme against
im shut up in a dark room.
duel between Sir Andrew
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INTRODUCTION Xxx1

becomes during the last two Acts. The effect of the con-
fusion produced by the resemblance between Sebastian
and Viola runs throughout these two Acts, the scene of
“the dark room” (1v. 2) alone excepted.

VIII

I am glad to have an opportunity of adding now (1903)
some remarks in the fine work on Shakespeare by the
Danish critic, Brandes (English translation, 1898):

S

- Twelfth Night is perhaps the most graceful and harmonious
comedy Shakespeare ever wrote. It is certainly that in which
all the notes the poet strikes, the note of seriousness and of
raillery, of passion, of tenderness, and of laughter, blend in the
richest and fullest concord. It is like a symphony in which no
strain can be dispensed with, or like a picture veiled in a golden
. haze, into which all the colours resolve themselves....

Schlegel made long ago the penetrating observation that, in
the opening speech of Twelfth Night, Shakespeare reminds us
hew the same word, “fancy,”” was applied in his day both to

love s.nd to fancy in ‘the modern sense of the term; whence the
5 : not without ingenuity, that love, regarded as an
agination rather than of the heart, is the
ning through all the variations of the

ml *vam for lea she necessarily

ﬂae 'lly.%nf each is parodled in a witty
aly }_,m”s entirely ludicrous love for
denc that ahe returns it. Ohvm

{
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